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THE EXPERIENCE AND CONCLUSIONS 
OF 
MR. ALFRED BUNY. 


The name of Alfred Bunn will form a 
conspicuous feature in the history of the 
drama, of the passing age. Manager for 
many years of Drury Lane Theatre, and at 
one period, holding the reins at both the 
patent houses, having tried Tragedy, Co- 
medy, Opera, Concerts, Spectacle, Panto- 
mime; having been intimately acquainted 
with all the great and brilliant actors, act- 
resses and ariistes coanected with the stage : 
having had opportunity for years to study 
the whims and ways of genius, talent, me- 
diocrity, and pretence ; having tasted alter- 
nately, both failure and success, and bring- 
ing himself, and his affairs, finally to that 
harbour for suipwrecked managers,—the 
court of bankruptey; his experience, ne- 
cessarily, must unfold something ef value 
to the chroniclcr, or historian, of the stage. 

It would be well for the world, if we 
could apply the decisions of the future to 
the conduct of our affairs in the present, 
and a calm retrospect and examination of 
past and passing events, will to some extent 
enable us to do so. In this spirit we pro- 
pose to give a cursory glance at the chiet 
incidents and reflections, contained in Mr. 
Bunn’s book on “The Stage, both before 
and behind the Curtain.” The book was 
published ten years ago, and people no 
longer talk about it ; in fact, it is seareely 
seen, except at old book shops, and in thea- 
trical libraries, but that is the reason why 
we wish to review it now, the frivolity and 
personality it contains, it may be well to for- 
get ; but much of the experience of Mr. 
Bunn, will be,found useful and suggestive, 


Taurspvay, May 9th, 1850. 





(One Penny. 


to those engaged in the stern struggle of 
theatrical management, and interesting to 
those who read, as they would walk in the 
fields on a fine summer day, merely for 
change and recreation. 


Aftcr all his experience, as a manager, 
Mr. Bunn concludes that the patent thea- 
tres'can never pay under the existing sys- 
tem, while star actors are enabled to demand 
such immense salaries, that nothing but 
constant crowded houses could pay, and 
while the public, (especially the world of 
fashion and aristocracy,) give their patron- 
age to anything, rather than the stage. In 
fact, Mr. Bunn’s case, seems almost a par- 
allel to that of the tradesman, who < tated, 
that he lost by everything he sold, and it 
was only the quantity that paid him; such 
a tissue of misfortune and failure does he 
represent the career of a manager to be. In 
the season of 1813,-14, when the Kean 
made his debat in London, Mr. Bunn tells 
us, that the gross receipts of Drury Lane 
Theatre, were £68,329 Is. 6d., during the 
season. Mr. Kean perforined 68 nights, at 
an average of £484 9s. peruight, yet, adds 
the manager, ‘fon this very scasou, there 
was a loss of £20,000!" Certainly we do 
agree with Mr. Bunn, that the time of a 
London manager is not passed upon a bed 
of roses. 

In the year 1822, Mr. Charles Kemble 
became the manager of Covent Garden, and 
it was supposed that his name, management, 
and connections, would place, and keep the 
affairs of the theatre in a prosperous con 
dition ; but with all his advantages, things 
went so badly, that the property was abso- 
lutely seized by the parochial authorities, 
and advertised forsale. ‘ It is a general im- 
pression,” says Mr. Buun, “that Mr. C. 
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Keimble’s mauagement would have been ac-| boast that they begged their daily bread. or 
companied by far greater success, had he | defranded their butcher and their tailor. 
been satisfied with confining himself tothat! We never hear these people, but we thiuk 
range of business, aliotted to him by his; of the vampires, who are said to suck away 
predecessor, in which he never had an equal ;| men’s lives during sleep. In every other 
but in aspiring to be gyreate , he beeame| great European nation, the stage receives 
less ; his own opinion was not borne out by | some assistance from the state, and where 
that of the public, and the exquisite beauties | it is so, the taste of the people receives a 
of his perfurmance of Cassio, were lost sight | bias in that direction. We have taxes 
of, in his miseonception of the eharacter of! enough, it is true, and a few to spare (we 


Othello.” 

There is much truth in this estimate of | 
the ability of Mr. Charles Kemble, but | 
mark the singu’ar fickleness of the public, | 
especially the fashionable puble; Mr. C. 
Keinble played Ruineo, Othello, and Harm- 
let, nightly, to almost empty benches, it is 
notorious that as an actor, he never drew, 
his style was elegant and tasteful, qualities 
that alone can never hold the attention of a! 
multitude; the startling bursts of genius | 
that take an audience by storm, were not 
to be found in his representations, yet when 
he is old, and has lost the power which he | 
possessed, when he did not attract, the | 
public ran in crowds to bear him rezd plays, | 
which they would net pay half the sum, to 
see him act, when he was in his maturity, 
and aided by the talents of his brother act- 
ors, and by every kind of scenic illusion, | 
and assistance. Having decided that the 
patent theatres do not pay, and in his belief, 
cannot pay under existing circunistances, 
Mr. B. asserts, that one great cause is, the 
want of a theatrical taste in the country, 
“‘we are an untheatrical people, and conse- 
quently when we support those establish- 
ments, it is not through any love cf the art 
or profession practised within them, but 
from extraneous excitement, held out to us 
as. 2 temptation to exter them.” 

This is true enough: dwarfs, gi:nts, 
eunuchs, borses, spectacle, pantomime, 
frequently attract larger houses, than new 
tragedies or comedies, with all the available 
talent of the day crowded into them ; and 
we believe it to be a great error to say, that 
the present age is deficient in dramatic 
talent,—of authors and actors, we have 
enough, and great spirits too,. but their ex- 
ertions are paralysed, and their enthusiasm 





should like te see an untaxed press), but we 
agree with Mr. Bunn, that there are many 
who would rather see a few thousands be- 
stowed on the cultivation of the tragic muse, 
than squandered upon the absurdities of 
public pageantries, or upon state appoint- 
ments the duties of which are merely no- 
minal, and which, if performed. would not 
benefit any man, woman, or child in Great 
Britain, or her colonies to boot. In Paris, 
the Académie Royale, the Thédtre Frencms, 
the Opéra Italien, and the Opéra Conique, 
have each an allowance from the govern- 
ment. At the Académie Royale, the buildig 
is granted giatuitously to the management 
—it has a large yearly stipend, and, after a 
certain age, its principal per‘ormers are per- 
mitted to retire upon a pension sufficient to 
pass their age in comparative affluence. 
Ah! “they manage these things better in 
Fiance !” 
(To be conti wed. 








METROPOLITAN THEATRES, 





DRURY LANE, 

The travedy of ‘“‘Antigone” was repro- 
duced for Miss Vandenhoff’s benefit. With 
the exception of this young lady, and her 
father, who undertook their original che- 
racters, there was nothing in the cast to call 
for special notice. The concerted parts cf 
the tragedy were not played to advantage— 
the fiue music of Mendelssohn meeting with 
but very mediocre treatment from both 
chorus and orchestra. 

The season closed on Saturday, with the 
| “ Beggar’s Opera,” “ Family Jars,” and for 
the 30th time, the “ Devil’s Ring.” This 





chilled by a drowsy depreciating public. 


spectacle deserved a longer run, and would 


There are some people who absolutely boast | undoubtedly have had it, but fur the want 
that they never enter a theatre without an | of an attractive first price entertainment. 
order—who are proud of preying on a dis-| Mr Anderson has our best wishes, should 
tressed profession; they might as well he enter on another season. 
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STRAND, 

We co not make a practice of noticing 
benefits, and therefore only adopt it when 
sumething out of the ordivary course of 
things comes before the public. On this 
oceasinn, we wish specially to cail attention 
to Mr. Leigh Murray’s performance of 
Capt. Popham, as abounding with merri- 
ment and comicatity, and displaying au im- 
meuse amount of versatility. Mrs. Stirling 
played her original character, and nothing 
could be better than Compton's Dabster, 
Indeed, it is a long time since we langhed 
so heartily, and had so pleasant an cvening, 
for “Friend Wa:ges’ a expital faree, 
and the fannous comedy of “ Louden Assv- 
rance”’ were ail in the entertaiainent. Mrs. 
Glover won hearty piandits by her recital 
of Alexander’s Feast. 

SADLERS WELLS, 

By an unavoidable accident, we omiited 
to notice the debat of Miss Jane Bennett, 
daughter of G. Bennett, the author of 
* Retribution,” and one of the leading 


actors of this popular company. fice 


Raby, the part originally sustained by Miss 
Glyn, was selected, but though the character 
does not require any extraordinary powers 


to represent with eciat, we cannct conseien- 
tiously say more, than that Miss Bennett 
played it evenly. ‘Io be candid in the met- 
ter, we think this voung lady’s debat is 
rather prematare, fur, with the exception of 
Ophe.ia, wé have not secn any of her ama- 
teur performances good Cnough for a pro- 
fessional stage. Practice may do much, 
and then Miss Jane Bennett will find few 
warmer supporters than ourselves, 
SURREY, 

The chequered fortunes of Charles the 
Pretender, have several times been made 
the chief point of dramatic works. In the 
present instance, he is sheltered by the 
wife of a Baronct from his enemies, and 
the husband's jealousy is the pivot on which 
the plot t. rus. Mr. Shepherd is the Prince, 
Mr. Creswick the Baronet, and Madame 
Ponisi the injurea wife. The story is well 
told, and the situations powerful; and, 
throughout, the drama is played with im- 
mense spirit. ‘Lizzie Leigh,’ dramatised 
from a tale in ‘‘ Household Words,” is a 
domestic piece, and of a kind likeiy to have 
arun. The ‘“‘Three Princes” seems rather 
‘to increase than fall off in attraction, 


CITY. 
The scason finishes here on Saturday 
| fortnight next, but we fiud we were correct 
in announcing thst the summer campaign 
| will be, as formerly, under the direction of 
Mr. KE. F. Saville, who is already actively 
jengaged in making the necessary arrange- 
|ments. Upon the whole, the wiuter season 
jhas been extremely protitable—a_ result 
| which may be mainly and fairly attributed 
to the excellence of the company engaged, 
aud the indefatigable exertions of the active 
and energetic stage director. 
STANDARD. 

The principal feature has been a new and 
| very striking drama, entitled ** Pie Dream 
| Spectre, or the Old Manor House of Chel- 
sea,” which was received with great and 
well-deserved applause. ‘Phe plot is highly 
effective aud interesting, possessing no sunail 
| share of novelty of invention, and a great 
| deai of the startling situation for which the 

author, Mr. Egerton Wilks, is so justly 
icelebrated. The principal characters are 
very ably sustained, especially those of uth 
by Mis. R. Llouner— the light-hearted but 
somewhat ill starred sailur of Mr. Lyon, and 
the Black Sutton of Mr. Ilonner. Mrs. 
Atkinson, Mr. H, Lewis, and Myr. Gaston 
also contributed towards the success of the 
drama, which, by the, way, bas been ar- 
ranged very carefully and judiciously for re- 
presentation. ‘The Vicar ot’ Waketield, the 
indian Maid, and other attractive pieces have 
vaiied the entertainmeuts very pleasantly. 
| ‘Tae theatre has been remarkably well at- 
tended, 





BRiTANNIA, SALOON. 

Messrs. Cony and Taylor, with their dogs, 
have been pertorming here, during the past 
weck, in the ** Murcered Waterman,” or 
‘The Dog of the Thames.’ We presume 
that everybody has scen them, and therefore 
shall not enter into any detail of their per- 
formances. Mr. Wilton made a good Old 
Fearnought, and Mr., Carles an excellent 
Leareye. ‘The Phoebe Mayflower of Mrs. 
Ware was a pretty and caretul performance. 
Miss Hamilton, as Betty, and Mr. Rogers 
(as Tommy Tit her lover, created much fun 
| by their facetiousness. ‘“ ‘The Maid of 
Mexico” was the last piece, Mr. Sawford 
sustaining the part of dlikoh, pourtraying 
admirably the suspicious and jealous nature 


of the young Indian. Mr. Bird played the 
























































IIon. Tom Tulip, and Mr. Broughton Sir 
Henry Ilarlington, both gentlemen entitled 
to praise for their acting. Paddy O'Regan, | 
by Mr. Carles, was very comic. The Yara’ 
(the Indian girl) of Mrs. Ware was most | 
life-like. The talented little actress, Miss 
Lacey, sustained the part of Miss Arabella | 
Nettleton, in which she looked charmingly 
an! a ‘ted mostadmirably. The house is st''] 
crowded nightly, thus showing that a po-| 
pular writer (Mr. Dickens,) has not sue- 
ceeded in cving it any harm by his late | 
spiteful and totally uncalled-for attack, not | 
only upon the house, but upon the gen- | 
tlemen engaged in it. Mr. Smith, the 
dancer, will take his benefit here on Wed- 
nesday next, May 15. * 

City or Lonpon Mrcnanic’s.—The 
inclemency of the weather caused a much 
scantier attendance than we usually witness 
at this institution. ‘The cuief persons en- 
gaged in the entertainment on Monday, 
were Messrs. Thompson, Adams, Genuery, 
Smith, Uull, Shearman, Morcken, Pringle, 
Miss Retrard, and Miss Douglas, ‘The 
scene trom the ‘* Ifunchback’’ was the 
hest piece of the night, though we thought 
Miss Retrard rather hurried in her delive.y. 
Mr. Adams played much better as Master 
Walter than in the scene from the Stranger. 
In the latter he was much tvo thoughtful, 
and laid too much stress upon his words. 
Baron Steinto't, is a light, casy, agreeable 
gentleman, and one who weighs well, every 
word, before he utters it. Mr. Thompson's 
Stranger pleased us, there was an carnest- 
ness in his manner, we seldom see, at an 
clocutionary entertainment. Lugene Aram’s 
Dream, was powerfully recited, by Mr. Hill. 
The One-Legged Goose, received thorough 
justice from Mr. Strong ; he was very comic. | 
Most of the pieces were received with much 
eclat, 








CORRESPONDENCE. 


-- — 





An AttTenpant at Her Magesty’s TH katTre.— 
Can you inform me, when first the Opera of 
Puritani was pleyed, at this Theatre. On 
examining our fulio, it appears it was brought 
out at this Theatre, in the season of 1843. 

T. Srrutr.—The Thames Tunnel was opened in 
1843, 

J. Besrow.—Mr. Wreach died in 1543. 
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Miss Adelaide Kemble made her first appearance 
in Norma at Covent Garden, in 1810. 

Roms.—It is quite novel, for a person to play at 
aregular Theatre, without having had practice 
before ; no regular manager would allow it, in 
London, 

A Tuespsan.— Any medical man will give youa 
receipt for that you require, as to the other 
question, you will find it very difficult to obtain 
an engagement in the country, without proper 
credentials from a London manager, 

Swiv.t.—We are always sorry, when we cannot 
find room for his communications 

. J.—It is very important that we should have 
the document, as early in the week as possible, 

A Cirizen—We consider we are very much 
complimented by your letter, 

Younc Avriuox.—It is impossible for us to 
give any idea as to the merit of the pieec, un- 
less we read it, or had extracts from it. 
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A Treatise on the Yormation, Cultivation, 
and Develupment of the Voice, with 
general directions for Singing, according 
to the Physical Principles of the Art: 
By Giovanni Vitelli. Third Edition.— 
London: pnblished by Levesque and Co, 
also by the Author, at the London 
Academy of Music, 40, Cheapside,— 
(p.p- 21.) 

This admirable little treatise on the art 
of singing, contains instructions, at once so 
condensed, so perspicuous, and so well cal- 
culated permanently to improve the atten- 
tive pupil, that we feel we cannot do better 
than strongly to recommend its perusal and 
consideration to all who take interest in the 
science of music. Signor Vitelli carefully 
avoids professional obscurity : he gives his 
instructions so plainly and withal so forcibly, 
that all readers may understand, and be 
able to carry into practice, the musical 
principles he inculcates,—a plan of which 
we heartily approve ; while another highly- 
important feature in this gentleman’s work 





A Crrizen.—The Gravesend Theatre generally 
opens in this Month, 


is his evident practical acquaintance with 
‘the physical organisation of the stomach— 
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a most necessary, but hitherto, unfortu- 
nately, much neglected point with musical 
professors. 

As a brief specimen of the able concise- 
ness with which our author treats his sub- 
ject, we extract his observations on the 
choice of songs to sing :— 

SONGS. 

*¢ With regard to songs, sing only those®that are 
adapted to your voice, and tor which it is by na- 
ture organised. Many persons, on finding that a 
song does not suit their voice, accommodate it by 
singing the FALSETTO, which should be particularly 
avoided, as itis very injurious to the natural voice 
and much discountenanced by professional singers 
of the present day. Let your words be clearly 
and distinctly pronounced, and delivered with the 
same freedom as in ordinary discourse. Do not 
introduce any ornaments into a song until you can 
well execute them, which will be a work of time; 
—and when you can execute them, do not use 
them extravagantly. Use them only with judg— 
ment and taste, and on no account, commence 
below the note you are about to sing, or, as it 
were, slide up to it, but touch upon them instan_ 
taneously.” (See p.p. 15—16.) 

With these remarks we perfectly agree, 
and also with the whole tenor of this clever 
and very cheap little book, which we ear- 
nestly recommeud to the notice and consid- 
eration ef our musical readers. We per- 
ceive, by the prospectus, that a second and 
far more elaborate work by the same author 
is now in the press, in which the whole art 
of singing will be analysed, and which will 
also contain, in conjunction with many new 
and important discoveries—a solution ou 
philosophical principles, of the mysteries 
connected with the science and phenomena 
of the human voice. 








THE STAGE; 
ITS RELIGIOUS DENOUNCERS. 


By the Author of * THE GRECIAN LOVER,” 
@ CLASSIC TRAGEDY in FIVE ACTS, 


Cuap. III. 


‘That the stage has been prostituted to 
unworthy views, by men of great abilities, 
must be acknowledged ; so has the pulpit 
by sordid sceptics and wild enthusiasts ; so 
have the courts of justice, by venal judges 
and corrupt practitioners;” ‘* but is this 
any reason,’ says another author who 
quotes the above, *‘why we should absent 
ourselves trom those places, nay, is it not a 
reason why we ought to attend them ?” 

“ For my part,”’ he continues, “I think 


-and despair, cannot 





we cannot better express our zeal in the 
cause of virtue, than in openly manifesting 
our disapprobation of vice: and hence, if 
vice dares to shew itself in an agreeable 
shape, at the theatre, which is, or ought to 
be, a nursery of virtue, it is the duty of 
every good man to yo to the theatre, if it 
was for no other purpose than to hoot it off 
the stage.”’ 

There are plays, in which there may be 
that sort of double entendre, which a filthy 
imagination is too ready to notice, by the 
rude laugh, putting modesty to the blush ; 
but, be it our duty, to shew at once, how dis- 
pleasing it is, so to strain and twist an in- 
nocent remark ; and should the remark be 
glaringly intentional, at once put it down, 
by those marks of disapprobation we have the 
power to show: and thus we shall ever keep 
the stage to its nobler purposes, a place where 
instruction is blended with amusement ; 
where the mind is taught without the wear- 
iness of exertion. 

There are many plays whose sole object 
is to inculcate the virtue of chastity ; toshow 
the danger—the disgrace—the ruin attend- 
ant on a departure from it, and the reward 
of an approving and satisfied conscience in 
a resistance of every effort to destroy so fair 
a gem—so beautiful an adornment of the 
female character. 

It is true, that most of our plays are 
tounded in fiction, but thaé fiction must be 
probable and not unnatural; surely, as I 
have before shown, fiction may not be un- 
profitably employed, when its object is to 
recommend truth, as a path, in which it is 
pleasant to walk. 

Surely if the events of a drama—so 
interesting—woven together with so much 
art—clothed in such poetic and moving 
language sustained by striking situation and 
appropriate action, cannot make an impres- 
sion on the mind, I know not what can. If 
powerful eloquence fail not to show how ex- 
alted is virtue ; nor writhing guilt, terrified 
by the horrid phantoms caused by remorse 
check the lewd 
imagination, and stay the wanton desire, I 
know of nothing will avail, says an author, 
to whose pages I have been much indebted: 

Plays, instead of promoting ‘vice and 
immorality,’ are the staunch advocates of 
virtue and morality. They enlarge the ca- 
pacities of the mind ; stir up generons prin- 
ciples; beget noble sentiments; awaken 
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sympathetic fcel'ngs ; and infuse that dig- | 
nity into man, which renders him sshamed | 
to do an unworthy action. ‘They blunt the | 
keen edge of sorrow, and bid the dejected | 
soul never to despair, They teach man to 
bear adversity with fortitude, and prosperity | 
with humility—they teach him to become | 
the poor man’s friend, and his neighbour's | 
helpmate—they teach him to succour the | 
oppressed and relieve the needy—they teach | 
him so to discharge all the duties of social | 
and domestic life, as that he may live an | 
honour to himself, and an ornament to | 
human nature. “Such is the tendency of 
stage entertainments. 

Is the stage a sinful amusement then? No 
itis not. But we are told by the rigid— | 
the seeming pious, it is. But where lies the 
sin ? I am rather doubtful whether they can 
inform us, where the loud-talked of evil 
exists. I am apt to believe, that they who 
call the theatre the ‘* Devil’s Huuse,” are 
totally unacquainted with it,—may be, they 
have never been within the walls of one, or, 
if they have, do not possess minds of suffi- 
cient refinement to appreciate the gorgeous 
and magnificent displays of human genius 
concentrated there. Minds that have no 
taste for the sister arts of painting and 
poetry ; who have no soul fur the divine 
conceptions of our immortal poets, brought 
into action by the geniusof a Kemble, a 
Kean, or a Macready. They have had no 
sympathy with domestic woe—suffering 
majesty and nobility of soul, so splendidly, 
so truthfully delineated by the magic genius 
of the great, the good, the lamented Sid- 
dons, and many of our own times. G.K,D 
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THE NOTE BOOK OF 
MARC ANTONY TIBBS, 


I have had a piece of good luck, Some 
distant relation of mine, of whom I never 
heard, died the other cay, and I found | 
myself entitled to £100 in the Three per 
Cents. Hurrah, Mare Antony! Thou shalt 
date thy letters from Seven Dials no more. 
Thou art going to occupy a third floor in 
the lodgings Signor Culli patronises, in a 
fashionable street, at the rate of fifteen 
shillings a week. Why should’nt we enjoy 


I should like to know? I’m no skinflint. 


| ever has been. 


thing to live and dress like a gentleman. 

And, besides, who knows what may hap- 

pen? There are some women who may 

admire Mare Antony ‘Tibbs, though Ange- 
lina didn’t. 

danother piece of good luck is about to 
happen. I've got a play coming out—a 
three-act play—at one of the theatres, It's 
a profound seeret, but when it does make 
its appearance, we shall see whether there 
has not been something in Tibbs’s bran 
ull these years. 

Ah! before we reach the goal, I fear the 
zest fur enjoyment has departed. Many 
things wouldn’t give me a throb of yoy now 
which, in ny young Gays, would have sent 
me wild with delight. So it ever is, and 
1 suppose the pursuit cf an 
cbject is better than its possession. Give 
a lad the girl he loves, and to-morrow what 
is shetohim? Love! bah! We all begin 
with heroics about the eternity of love, and 
before manhood reaches its summer, it 
turns out the veriest farce ever acted! [ 
ought to be thankful I ain single. A seo!d- 
ing wife is the very devil ; and I don’t think 
one in a hundred but finds that blessing 
after the commission of the fatal act of 
matrimony.* 

(We must here omit Mr. Tibhs's phillippic 
against married life, for which Maltius- 
ians would canonize his memory, and 
proceed with kis cogitations and adven- 
tures forthwith.) 

I wonder why the world was created? 
I don’t ask it in the way of profane spe- 
culation, but the enquiry is very suggestive 
and evolves ethical principles. Is it, that 
we should be happy? No! * Who is 
happy?” asks that clever fellow Thackeray 
at the end of his remarkable novel, Vanity 
Fair. _ In my last article, I spoke of Dickens 
and Thackeray, and I think that my me- 
taphysical problem would test their merits. 
Thackeray seems to regard life as.a puppet 
shew, a tale ‘told by an idiot, full of sound 
and fury, signifying nothing.” Dickens 
doesn’t speculate at all, There are some 
solemn and fine bits of writing, (but for 


thinly scattered through his writings; and 
for the rest, it is clever funny extravaganza. 
He has no brains for psychology, and well 


*For shame, Mare Antony! Women are quite 





I like to entertain my friends; and if its 
only for a single twelvemonth, it is some- 


as good as men, and better on the whole, We 
repeat PROH | “PCpOR ! 
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for him he has not. Your idealists and | 
speculators never succeed. Englishmen 
like roast beef,”” says T—— Well, I am | 
willing to ejaculate ‘“ Confound those | 
German metaphysics of Kant and his' 
school” myself. ‘There is no getting to| 
what they are driving at. 1 like sense, 
sound sense, andam confident that transcen- 
dentalism is often profoundly silly and sub- 
limely unintelligible. 1 have a friend who 
talks idealism by the hour together, and 
when he has finished, one can never re- 
member a word he has said. 

Culli and I get on very well together. I 
am cultivating the acquaintance of some 
Dons to whom he introduced me, and 
spending my money in a princely manner. 
Yifty pounds I shall devote to pleasure— 
take a trip to France in the cours? of a few 
weeks, and give you an account of Paris, 
Mr. Editor! and my adventures there. 1 
hear Aigelina is going with Miss Horton 
to the Freach metropolis. So much the 
better. She shall see that I can live with- 





out her, and enjoy life! Bravely, Mare An- 
tony pant A hundred pounds, and a play 
out: : : 








PROVINCIAL, 





MNeurstEx,—T, R. - Benefits have been the 
order of the day here, attended with varied success. 
We regret that Mr. Smith had nota bumper, as 
his catering taste and eyertions to please, well 
merited one, Wood and his spduse had a genuine 
benefit, the house presenting a forest of heads. 
Mr, Addison, Mr. Vining, Miss Anderton, and Mrs. 
Wood, were most excellent in their parts, Mr, 
Graham has made another hit as « Felix,” in the 
“ Hunter of the Alps.” 

ProrLr’s Concerts.—Though the season has 
closed, Mr, Banks made an appeal to the public 
on the 6th instant, and the house was literally 
crammed. We trust the company will be invigora 
= = lack nothing of their skill when they next 

eet, 

Concert aT THE Wuirenouse Garpens. ~ A 
very pleasing and gigantic concert took place here 
on the 3rd instant, assisted by the vocal ability 
of the ladies and gentlemen, from the Casino. 
There was a gorgeous display of fireworks, accom- 
panied with a variety of balloon aseents. The brass 
band played aselection of popular airs,and the 
entertainments wound up with the agitation of the 

‘ understandings, The concert was very creditably 
got up, 

KeMBLe Cuvs at Astton.—Those gentlemen 
appeared in the “ Merchant of Venice,” on the 
4th inst. Mr. Hudson’s Shylock was masterly ; 
and in the trial scene, where he produces his 








s ‘ales, with frenzied and inhuman joy, to glut his 


revenge on Antonio, was excellent. Mr. Graham's 
Antonio was a great improvement on his previous 
performance, and went off well; likewise Mr. 
Arnold's Gratiano, whoalso displays a very com. 
mendable taste in his apparel, Mr. W. P, Court- 
ley's Launecelot Gobbo, was in accordance with 
the spirit of the bard, The female characters, by 


| Mrs. Ridyard, Stanley and Miss Ridyard, were 


highly pleasing, Bassanio and Lorenzo, were al- 
together too tame, those gentlemen are as yet, but 
novices, and will no doubt improve, Salsrino, in 
enunciation was good, but lacks the trickery of 
the stage. Little Miss Maria Ridyard, was cap- 
tivating in her“ Gailythe Troubadour.” The finale 
was the farce of “Killed! but not Dead!’ in 
which Messrs. Ridyard, Courtly, Arnold, and 
Nicholas (Messrs. A. & N. took the parts at very 
shoit notice,) were highly amusing, 

Gravesexp.—Royal ‘Terrace Gardens.—This 
truly beautiful place of summer resort, has been 
taken by that well known, and esteemed caterer 
for public gratification, and amusement, Mr, 
Lawrence Levy, under whose able direction aided 
by the assistance of a gentleman of great practical 
experience, it will be re-opened at Whitsuntide 
next, An immense variety of attractive entertain- 
ments are now being provided. 





OUR LITTLE CHATTER BOX. 


A very handsome silver cup has been presented 
by the performers at the Lyceum Theatre to Mr. 
William Beverley, the scenic artist, at this esteb- 
lishment, on the hundredth representation of the 
extravaganza, of the Island of Jewels, to the suc- 
cess of which his gorgeous and beautiful devices. 
and splendid scenery have in no small degree con- 
tributed. 

Sapiers Wet.s.— Exhibition of 1851.—The 
performance which the,spirited lesseesof this thea- 
tre announced in aid of the funds of the Grand 
Industrial Exhibition of All Nations in 1851, will 
take place on Thursday, the 16th inst., under the 
distinguished patronage of his Royal Highness, 
the Duke of Cambridge, when the entire receipts 
of the evening will be devoted to the above named 
object, exclusive of all expenses, which will be de- 
frayed by the management. A number of noble- 
men, and gentlemen of high standing in literature, 
the drama, and art, have formed themselves into a 
committee of management, for carrying out the 
design. 

Po.yrEcunic Ixstrrurion.—Sir Henry Bishop 
has commenced his second series of lectures on 
music at this institution, The lectures are ex- 
tremely simple and instructive, which make them 
so valuable to an establishment of this kind, The 
lecturer is also aided by an increased num/er of 
favorite vocalists. 

Madame Viardot made ber debit at the Grand 
German Opera, on the 14th ultimo, as Valentine, 
in Meyerbeer’s Huguenots, and was received with 
enthusiasm; she was ably supported by Herr 
Titatscheck,~ The Prophete is to be brought out 
in a few days, 

VaUXHALL.—The Royal property appears to be 
doomed for this season: no tenant has up to this 
time been accepted by the solicitor to the trustee, 
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Hayopn's Toms.—The mortal remains of this 
great musical genius, are deposited at the foot of 
the steps leading up from Rupert's litlle cathedral 
to the chapel and cell, of St Maximus in Vienna; 
his head, enclosed in a black marble urn, is placed 
on a monument erected to him in the neighbouring 
church of Benedictines. 

Jenny Linp in New Yorx.—Mr. Barnum 
yesterday engaged apartments in the Irving House 
for the celebrated Jenny Lind, the Swedish Night- 
ingale, and her suite. They are very elegaut and 
commodious, and will be beld in reserve for them, 
from and after the tenth of September next. We 
are likewise informed that Mr, Barnum deposited 
yesterday, the large sum of money which, by the 
terms of agreement between him and Jenny Lind, 
he was required to lodge in the hands of Baring, 
Brothers, & Co., and that it will go to England 
by the steamer, which sails to day, 

“GeyeraL Tom TxHums.—This miniature 
Croesus returned to his home in Connecticut, last 
week, after a remarkably successful winter's tour 
in the South and West. This little manikin is 
worth a quarter of a million, and yet keeps up 
his exhibitions, finding the excitement necessary 
for his health, He opens in Philadelphia on the 
22nd instant.” ; 

Ast.rys.— This theatre was very'much crowded 
on Monday night, for the benefit of Mr. J. Ellis, 
late proprietor of the Cremorne Gardens, a gen- 
tleman much respected amongst the playgoing 
public; the entertainments were of a pertect 
novel character, and gave great satisfaction to one 
of the most respectable audiences that has graced 
these walls for a long period, 

Casino ve Ventse.—The last Masquerade took 
place at these elegant rooms, on Monday night, 
the characters were numerous, and the grand 
arena presented a grotesque appearance, the sup- 
pers were in great request, and the wines &c., ex- 
cellent; the dancing was kept up till a late hour 
and the most strict observance was paid to pro- 
priety, in every respect. 

Mr. Smith, the principal dancer and Bullet 
master at the Britannia Saloon, has announced 
that his benefit will take place, on Wednesday, 
May 15th, when several of Mr. Smith's pupils will 
have the honour of appearing. The entertainments 
selected are most varied and attractive, and cannot 
fail to ensure a good house. 





ON THE REMOVAL OF THE CORN 
MARKET FROM OPPOSITE THE 
FEATHERS TAVERN, NOTTINGHAM. 


The Sign of the Feathers is still left behind, 

As ev'ry old Friend of S. Bestow will find. 

Many years he has kept it, to all is well known. 

And still it is seen, not a Feather has flown, 

Tho’ Exchanges take place, and a Corn Change 
is open, 

Yet the Friendship of many old friends is not 
broken, 





And here they will find, that in all sorts of 


weather, 
Both old birds, and young ones, will still flock 
toge ther. 











And now, my dear Sir, it’s the hatchirg season, 
Why not feather your nest, for 1 see no just 
reason, 7 
Although it’s well known you're a Knight_of 
the saddle, 
Don’t forget eggs at home, or suffer to addle, 
But hatch while you may, and no longer parley, 
If no wheat at Market, you have plenty of barley, 
And the wine at the “ Feathers,” is high in 
perfection, 
I know this of old, at every election, 
And farmers and sportsmen will meet in all 
weathers, 
At old Samuel Bestow’s, the sign of the 
‘* Feathers.” 








ADVERTISEMENTS. 





Mr. HENRY TYRRELL, Teacuer of Eto- 
cuTION, 46, King Square, Goswell Street Road,— 
Terms, Half-a-Guinea (paid in advance) for Three 
Lessons.—** Mr. Tyrrell has been a provincial 
tragedian, and is at present a Teacher of Elo- 
cution. He is wel) adopted, both by nature and 
art, for the task he has undertaken."—ILuus- 
TRATED FaMILy JouRNAL, 

“He illustrated the various classifications of the 
art ina very clear and distinct manner, and his 
readings from Bulwer, Marston, and Shukspere, 
were marked by a thorough knowledge of his art, 
and a masterly mind, This gentleman, we un- 
derstand, gives lessons, which we think. from 
what we saw of him, he is fully qualified to 
undertake.”’—TueEarRicaL JouRNAL. 

“Inthe reéitation of Eugene Aram‘s dream, 
Mr, Tyrrell realised a fearful picture of mental 
agony and utter prostration of soul. Hood's 
poem as delivered by him, is a finer sermon against 
mur‘ler, than was ever fulminated from the pul- 
pit’—Lirerary Review. 





MADAME TUSSAUD’S 

MARIA MANNING, George Manning, 
Bloomfield Rush, taken from life during their trials. 
—A cast in plaster of Mr. O’Connor, with a plan 
of the kitchen where he was murdered, Models of 
Stanfield Hall and Potash farm are now added to 
the Chamber of Horrors, at Madame TUSSAUD 
and SON'S Exuisirion Bazaar, Baker Street, 
Portman square.—Open from eleven till dusk, 
and from seven till ten,—Admittance 1s; small 
room, 6d, extra ‘4 
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Six Months,......ceeseeeeeee Two Shillings. 
Twelve Months.......6. eesee Four Shillings. 
Published every Thursday Afternoon at Four o'clock, for 
the Pr prietor, by S. Y. Collins, 118, Fleet Street; to be 
had of Vickers, Holvwell Street; Mitchell, 39, Holly well 
Street; J. Allen, Warwick lane; Seales, 195, Shoreditch; 
and all Booksellers and Newsveuders. Agent for the Sur- 
rey side of the Water, Harris, Blackfriars Road, Agent at 
Manchester, W. tall, 83, Port Street, near Ancoats Street. 
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